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T
oward the end of the 
1930s, Americans were 

introduced to the reality 
of the Dust Bowl through 
pieces of work by photogra
phers and writers of fiction 
and music. By then, some 
of America's finest artists 
had produced works that 
seemed literally to spring 
from the dirt of the plains. 

In March 1936, photogra
pher Dorothea Lange was 
headed home to Berkeley, 
California. She had been 
taking photographs of 
rural America for the Farm 
Security Administration. 
This was Lange's first solo 
trip after nearly a year of 
visiting migrant camps with 
economist Paul Taylor, 
whom she later would 
marry. 

Dorothea Lange's Migrant 
Mother is one of the most 
famous images to come out 
of the Dust Bowl. 
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